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C
of Pointless Objects,” held at the Queen’s Park Gallery (QPG) in Bridgetown. 
Living Barbados (LB) spoke with him about the inspiration and evolution of 
his work.

inspiration from organic forms such as the shapes of seeds, marine creatures, 

series, which consists of large sculptures that look like prehistoric tools 
and weapons made by early humans. These pieces incorporate the shape 
of shields that humans created to protect themselves and the various 
elements that plants and insects have as protection.

patinated, scorched and ebonized, they left me speechless. I would 
describe his work as magical, exquisite and inspiring.”

Cy Hutchinson’s Journey
From Vessels to Monuments
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Cy’s artistic journey began with studies in woodwork and metalwork 

At BCC, he met his future wife and creative partner, Lisa, who 

valuable feedback on his woodwork. As often happens between 

working on more than one piece, and I may get lost, and she helps 

helps me eventually get to where I need to go to realize the work.” 
In turn, Lisa tells LB that Cy gives her feedback on how to approach 
her work. Lisa helped him mount the pieces for the show along with 
the QPG gallery team, led by QPG curator Oneka Small.

England, in the late 1990s, where he studied Furniture Design and 

Independence Festival of Creative Arts (NIFCA), where he won a 

on to win that prize at NIFCA again in 2013 and 2014. Additionally, he 
won the Governor’s Award at the Crop Over Visual Arts Exhibition 

and attracted a dedicated clientele, including art collectors like Dr. 
Adrian Richards and Barbados National Art Gallery board member 
Dr. Clyde Cave. Dr. Richards purchased the aforementioned ‘Cobbler’ 

in awe of his skill and thought process.” 

years ago and have acquired several bowls. I still enjoy the lines, 
textures and streamlined aesthetic. Though his work may initially 
appear sparse and simple, this disguises the deep emotional and 
sensual relationship that evolves and never feels old.” The support of 
these clients has kept Cy going when he thought his work would not 

so my work would get more support, but my roots are here, and 
here is where I want to be.”

wall and makes them understood straight away; people respect 
them when they are on a plinth. So I’m hoping that that will help 
people understand that these are objects not to be done anything 
with, but you revere them, look at them as if they were a painting.” 

The work in ‘A Collection of Pointless Objects’ was 

like this would be received.” No fear there; 
the new work has been well received; 
the large pieces would look great in 

end hotel; they invite contemplation 
and multiple looks. Judging by the 
positive response, Cy’s work will 
continue to captivate viewers with its 
scale, technical prowess, and beauty.

ere; 
; 


